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I. Introduction 
 
Jane Yolen, well-known young adult and juvenile author wrote: 
For the longest time I didn’t know that girls could be heroes, too. Not sheroes (a 
term Maya Angelou made up). Because heroines or sheroes sound like lesser or 
minor heroes, just as poetess and authoress sound as if they are not as good as 
their male counterparts. (p. ix). 
 
 Yolen addresses a need for stronger female protagonists for young girls. She 
wants girls to be able to relate to stories “about heroes—regular sword-wielding, spear-
throwing, villain-stomping, rescuing-type heroes who also happen to be female” (Yolen, 
2000, ix). Yolen’s definition of what it means to be a hero begs the question of whether 
female heroes must act masculine in order to be taken seriously. Do female protagonists 
in juvenile and young adult fantasy have to become male in order to be considered strong 
and has the portrayal of female heroes changed over a period of time?  
 High Fantasy 
 
 High fantasy, as a subsection of regular or modern fantasy, has been a recognized 
term since 1969. Regular fantasy is an event that is a violation of what is accepted as 
possible. Fantasy can include things such as the supernatural, metamorphosis, or societies 
that should not exist. The subgenre of high fantasy has been defined as taking place in a 
secondary world, a re-telling of a myth, or travel to another world separate from the real 
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world (Lynn, 2005). A fantasy novel may include one or more of these identifiers in 
order to be considered high fantasy.  
 Generally, there are certain characteristics to be expected from the protagonist, as 
well. A hero is usually a noble person or their birth was a mystery and their nobility has 
not yet been realized. A hero’s life may be threatened because of their existence and also 
because of their abilities, whether physical strength or supernatural abilities. A hero tends 
to combat against an otherworldy monster or dragon, go on an expedition, and, if forced 
to leave from his or her home, returns victorious in the future. The hero may also have to 
learn to employ the supernatural to his or her advantage in order to fulfill the quest 
(Burns, 1979). Not all of these characteristics will be displayed in every high fantasy 
protagonist, but at least one is featured in every high fantasy novel.  
 Study 
  
 This study is interested in the portrayal of ‘strong’ female protagonists. Does a 
female protagonist have to be masculine in order to be considered strong? Does she have 
to be, as Yolen claims, a “sword-wielding, spear-throwing, villain-stomping, rescuing-
type” in order to be considered a hero or strong (Yolen, 2000, ix)? And is she still to be 
considered strong, even if she does not live up to these expectations?   
 Employing the use of Bem’s Sex-Role Inventory, this study analyzes the 
behaviors exhibited by the female protagonists in eight books. Comparing four high 
fantasy juvenile and young adult novels from the years 1990 to 1992 to four published 
from the years 2010 to 2012, this study will analyze if there are any differences in this 
twenty-year span of the roles in which protagonists are given. Depending on the traits 
displayed by the female protagonist, she will be labeled as masculine, feminine, 
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androgynous, or neutral. Androgyny is defined as having both equal amounts of 
masculine and feminine traits therefore not identifying with either masculinity or 
femininity but, instead, identifying with both sex roles equally (Bem, 1974).  
 Hypothesis 
 
The presentation of female protagonists in young adult and juvenile fantasy has 
changed from 1990 to 2010. In 1990, I suggest that female protagonists needed to display 
masculine traits in order to prove they were strong, and they display more androgynous 
traits in the year 2010. 
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II. Literature Review 
 
 Gender Schema Theory 
 
 Many of the behaviors and stereotyped characteristics that society attributes to a 
particular gender are social constructs, handed down from generation to generation. Any 
assumptions about men and women “are based on events and attitudes that have been 
represented as truth and perpetuated in various ways,” and despite ignorance about their 
origin, they continue to be conserved (McClure, 1999, p. 80). None of the characteristic 
traits that are attributed to a particular gender are biological in nature. A woman may be 
assertive or dominant, just as a man may be compassionate or understanding. Although 
these are not considered gender exclusive traits, they are traits attributed to being 
‘masculine’ or ‘feminine’ on Bem’s Sex-Role Inventory based on the character traits that 
are socially desirable to have if you are a man or a woman (Davis, 2009). Gender Schema 
Theory accounts for social desirability and social constructs.  
 A schema is a way of thinking that “guides how an individual perceives self, 
others, and situations” and the Gender Schema Theory “proposes that perception and 
assignment of meaning by people result from the interaction of incoming information and 
perceptual cues with the perceiving person’s existing schema” (Johnson, 2009, p. 438). 
Our interactions and perceptions of daily life provide information about how we feel we 
are supposed to act. At a young age and as children grow up, they continually learn this 
framework and adjust their perceptions of how they and others are supposed to act. This 
gives them a mental framework of the traits, behaviors and attributes that are typically 
associated with the men and women in a particular culture.  
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It also helps children form cues that help them identify whether someone is male 
or female, and provides a judgment of what is considered natural and unnatural within a 
particular society. Schemas can change over time, but they can be difficult for a person to 
break free of, even if a behavior is considered a natural trait for both females and males to 
exhibit. For example, it is perceived as natural and normal for both men and women to be 
doctors in most current-day societies, yet when people hear the word ‘doctor’, with no 
knowledge of the gender of the person, many would most likely assume the person was 
male.  
 Cultural Ideals Displayed in Media 
 
 Women and girls are given messages constantly about what their position in life is 
and how they are supposed to act. Very early on, girls are given the “message that men 
hold the most powerful positions in politics and business” while women are more 
concerned with “romantic relationships, appearance, and peacemaking” (Keller, 1999, p. 
28). In a study conducted by Grauerholz and Pescosolido, these researchers examined 
children’s books from the year 1900 to 1984. They were concerned with whether or not 
there would be corresponding changes in depictions of gender in children’s books. 
Throughout the “twentieth century, the social power and position of women have 
changed and, with them, cultural ideals of gender” (Grauerholz & Pescosolido, 1989, p. 
117). Do the changes in the position of women carry over to the depiction of girls and 
women in children’s books? 
 Grauerholz and Pescosolido found that female central characters were rare 
throughout the twentieth century. The ratio was worst mid-century in the 1950’s, but the 
imbalance continued even up until the mid-1980s. Despite the women’s movement in the 
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1970s, children’s books as a media type “may change more slowly and may persist in 
reflecting established social values and attitudes” and are “more gradual in responding to 
social changes and less influenced by short-term changes because they are geared toward 
a general audience” (Grauerholz & Pescosolido, 1989, p. 124). Many authors and 
publishers realized the lack of female protagonists in relation to male protagonists, which 
may be representative of the greater number of females that were portrayed in the 1970s 
and 1980s.  
 They also found that there were a greater number of girls than women performing 
the tasks that also were required of their male counterparts. Grauerholz and Pescosolido 
attributed this to a “greater acceptance of girls engaging in active roles than of women or 
animals representing women to take on roles that are gender atypic” and, because 
“children’s books often depict adventures, excitement, and fun among children, stories 
can more easily incorporate girls as central characters who can be portrayed as more 
active, aggressive, and adventurous” (Grauerholz & Pescosolido, 1989, p. 124). Girls are 
more accepted to have similar experiences or adventures as their male counterparts, 
whereas women have a more difficult time breaking the mold.  
 Keller states this best: “if women gain power, they may lose their appeal”, which 
is based on the messages society is continually fed by media. Messages of stereotypical 
behavior strongly influence people and “we may be consciously or unconsciously 
displeased by behaviors that contradict the stereotype” (Keller, 1999, p. 34). Despite a 
person’s feelings about stereotypes and their own opinions based on stereotypical 
behavior, he or she may still unconsciously have feelings towards someone who breaks 
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from the stereotype. The women’s movement in the 1970s may also have had only a 
slight impact on cultural media.  
Women appear in media, but in the stereotyped roles of Suzy-homemaker or the 
miserable working mother. If they are not seen in these stereotypical roles, the other 
media message “suggests that when women aren’t alluring, they may be deadly, a pattern 
that has been dubbed ‘the psycho bitch phenomenon’” (Keller, 1999, p. 29). Therefore, if 
a woman is not in a subservient position, but that of power, she is either miserable or 
psychotic. In the same vein, media portrays images that “a man may lose his temper, yet 
retain respect and authority, whereas a woman who loses hers is more likely to be labeled 
as ‘too emotional’” (Keller, 1999, p. 30). When society is presented the same message 
over and over again, and other forms of media such as television, magazines, or even 
literature endorse it, its effect is powerful.  
 So, are strong female characters that set an example, actually showing that 
“females are more acceptable when they think like and behave like males” (Campbell, 
1993, p. 577)? Patty Campbell, an author in her own right, discussed how she discounted 
a woman’s novel because it dealt with a girl’s coming-of-age struggles, but nothing 
gruesome, gritty, or ‘important’. Campbell asked herself why “male struggle, experience, 
and problems are important and meaningful” yet “female struggle, experience, and 
problems are not” (Campbell, 1993, p. 577). What are the effects of portraying girls who 
only concentrate on nurturing others and looking good, and boys who act, on a girl who 
enjoys baseball or a boy who enjoys playing house (Keller, 1999)? Within the genre of 
fantasy, Balay suggests that “femininity is an effort, while masculinity is natural or 
inevitable, whatever the gender of the subject” (Balay, 2010, p. 16). Fantasy fiction 
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breaks all rules of gender and attempts to reward children with access to masculinity for 
all, while they escape from feminism, as if feminism is a necessary evil in society. 
Feminism is equal to weakness and passivity, and fantasy fiction attempts to free all 
people by placing great distance between strong characters and femininity (Balay, 2010). 
What is the effect of perceiving feminine traits as ‘female weakness’, when they are in 
fact strengths that are necessary for human existence in the world (Campbell, 1993)? 
Perhaps the greater issue is that masculine-typed traits such as assertiveness or 
dominance have become synonymous with strength. 
 Literature can also become a way to challenge or discuss “gender construction, 
bias, and stereotyping” (McClure, 1999, p. 80). Society “presumes some relationship 
between gender roles, sex, sexuality, sexual behavior and sexual orientation” (Balay, 
2010, p. 5). Children are subconsciously aware that gender is a learned construct, and the 
media that they come into contact with reinforces gender roles and stereotypes. As 
McClure stated, authors may use literature in order to reinforce, challenge, or discuss 
these roles, especially in the fantasy genre. The fantasy genre, set in different locales and 
different ‘time periods’, allows authors to escape conformity of gender roles using the 
genre to explore different venues of gender expression. In a different and created world, 
gender can cease to exist or even be completely reversed. This freedom allows for a 
deeper discussion of Gender Schemas and stereotypical gender roles.  
 Fantasy Genre and Female Heroines 
 
 A model of female heroism in fantasy novels did not exist until the latter part of 
the 1900s. Girls in fantasy novels were “always very pretty and waited around to be 
rescued or married off; for sure they didn’t go riding off with the boys to find a magic 
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ring or pull a sword out of a stone” (Keeling & Sprague, 2009, p. 13). Fantasy and 
literature up until the later part of the twentieth century featured stereotypical females, 
concerned with their appearance and their romantic relationships, but nothing else. The 
female heroes that did exist appeared with an “in-drag element” by adopting masculine 
behaviors and clothing.  
 While many female readers found “the dragon-slayer model attractive and 
empowering, others resisted it, feeling that such female heroes are unrealistic and subvert 
what they find powerful and attractive about being women” (Keeling & Sprague, 2009, p. 
14). It is inspiring to imagine a powerful female slaying dragons and winning battles, but 
it begs the question as to whether women must become boys in order to be successful on 
their ventures. And, for feminine girls, when “tomboy becomes a normative standard, 
they look pathologically bound by their femininity to weakness and passivity” (Balay, 
2010, p. 12). If girls get the message that the only way they can be strong is by adopting 
the behaviors and traits of their male counterparts, what about the girls that strongly 
display feminine traits?  
 Another form of strength considered by Keeling and Sprague is that of a “dragon-
sayer” instead of a “dragon-slayer”. It is a “melding of these qualities of nurturing with 
self-development, relying on traditional feminine values to accomplish their quests” all 
while “offering readers a positive heroism based on love and female identity rather than 
one based on absorption into male roles of violence and destruction” (Keeling & Sprague, 
2009, p. 14). They propose a feminine strength defined by taming a dragon by 
communication and nurture rather than slaying one. Is the more masculine model or the 
feminine model the best, or should a female hero display a melding of these two roles? 
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Androgyny 
 
 Another aspect of gender is that of androgyny. The traits of “masculinity and 
femininity have long been conceptualized as bipolar ends of a single continuum; 
accordingly, a person has had to be either masculine or feminine, but not both” (Bem, 
1974, p. 155). If a person is androgynous, they display both masculine and feminine 
traits. They can be “both masculine and feminine, both assertive and yielding, both 
instrumental and expressive—depending on the situational appropriateness of these 
various behaviors” (Bem, 1974, p. 155). Instead of displaying masculine or feminine 
traits based on gender, a person can instead choose appropriate traits based on what 
situation they are currently in.  
 Those people that are highly sex-typed, as in very motivated to be consistent 
within their sex-typed and sex-role standards, might be more apt to suppress any 
behaviors that are considered undesirable or inappropriate for his or her sex or gender. A 
“narrowly masculine self-concept might inhibit behaviors that are stereotyped as 
feminine, and a narrowly feminine self-concept might inhibit behaviors that are 
stereotyped as masculine” (Bem, 1974, p. 155). On the other hand, “a mixed, or 
androgynous, self-concept might allow an individual to freely engage in both ‘masculine’ 
and ‘feminine’ behaviors” without feeling constrained by either (Bem, 1974, p. 155). The 
fantasy genre gives authors the ability to play with gender stereotypes and roles. Fantasy 
fiction provides a parody of set gender stereotypes by exaggerating them, or breaking free 
from them totally. The genre “gives girls an expanded sense of their imaginary options: 
not only to choose masculinity instead of femininity, but also to persistently, deliberately 
choose both, and to refuse to choose entirely” (Balay, 2010, p. 19). The fundamental 
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question of this research, then, is whether female protagonists in juvenile and young adult 
fantasy in 2010 present a more melded, androgynous, female hero in comparison to those 
presented in 1990. 
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III. Methodology 
 
Search Terms 
 
 The literature review was conducted using Academic OneFile, Academic Search 
Complete, Google Scholar, PsycInfo, Project Muse, and JStor, as well as the open search 
on Articles+ on the UNC Library catalog. The search terms included “Strong Females 
Juvenile Literature”, “Strong Females Fantasy”, “Females Juvenile Fantasy”, “Fantasy 
Juvenile”, “Strong Female Protagonist”, “Strong Female Children’s Fantasy”,  
Juvenile Fantasy Strong Female”, “Female Representation in Adolescent Fantasy”, and 
“Fantasy Literature Heroine”. 
How Books Were Chosen 
 
 The books used in this research (See Appendix 1) were chosen based on several 
key items. Some of the books used in the research had been chosen for book awards and 
nominations. For young adult fantasy fiction novels published from 2010 to 2012, the 
Andre Norton Award for Young Adult Science Fiction and Fantasy award list was 
consulted. The Newbery Medal and Carnegie Medal lists were also consulted. Some of 
the authors’ of books used in the study may have had prior books nominated or awarded, 
but those books were not chosen because they were not in the range of years used in this 
research.  
 The books were also chosen through searches on the websites Goodreads and 
Amazon, as well as the database NoveList. Amazon allows for an advanced search option 
to narrow the search by age range of the audience. On these three search locations, the 
terms such as “strong female” and “strong heroine” were used when narrowing the 
qualifications to young adult or juvenile fantasy fiction. The Listopia feature on 
         15
Goodreads was also used to find lists specifically for strong females in young adult and 
juvenile fantasy.  
 The qualifiers for a book to be included: female protagonist/heroine, high fantasy, 
juvenile or young adult audience, and published between 1990-1992 or 2010-2012. The 
only exception to this was Where the Mountain Meets the Moon. It was published in July 
of 2009, but was included because it was a 2010 Newbery Award Nominee. The author’s 
gender was not a deciding factor, although all of the authors ended up being female.  
 Strength 
 
 All of the female protagonists in the novels within this research are already 
classified as “strong”. Strength, in the confines of this study, is defined as presenting an 
unwavering devotion to one’s task or quest at hand, despite the difficulties and trials with 
which one comes into contact with. It is also discovering the ability to find ways to 
overcome one’s impediments through physical, mental, or emotional fortitude, while not 
crumbling at the first sign of trouble.  
For the purpose of this research “strong feminine” or “strong masculine” heroines 
were categorized using Bem’s Sex-Role Inventory (See Appendix 2). If a heroine 
displayed more feminine or masculine traits, she is attributed with the classification of 
either feminine or masculine strength. If she displayed equal amounts of feminine and 
masculine traits, she is labeled as androgynous.  
 Bem’s Sex Role Inventory 
 
Sandra L. Bem, a renowned psychologist constructed the Bem Sex Role Inventory 
(BSRI) in 1974, as a tool to measure an individual’s femininity and masculinity. Her 
students at the time helped her compile a list of over 200 personality traits that were 
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stereotypically feminine or masculine. Ten negative and ten positive traits were chosen 
for both masculinity and femininity, as well as twenty total for neutral items. A person is 
measured based on their responses of how well each item describes their personality on a 
7-point Likert Scale, with 1 being never or almost never true and 7 being always or 
almost always true. The score given is based on the average of ratings between masculine 
and feminine traits. Bem also created a category of ‘androgynous’, as a term applied to 
someone who displays equal levels of femininity and masculinity (Davis, 2009).  
In the BSRI, the traits were “selected as masculine or feminine on the basis of 
sex-typed social desirability and not on the basis of differential endorsement by males 
and females” (Bem, 1974, p. 155). In other words, traits were specified as masculine, 
feminine, or neutral based on what is seen as socially desirable for a woman or man to 
possess. Half of the items listed under these three were traits seen as “positive” to have, 
and half were “negative”. For example, both compassion and gullibility are seen as 
socially desirable traits for women to have. Gullibility, or ease of being duped by others, 
is a more “negative” character trait whereas compassion, or displaying sorrow for other’s 
woes, is considered more “positive”.  
 The three scales of masculinity, femininity, and neutrality each contain twenty 
personality traits. If the difference score between masculine or feminine traits of a person 
is high, they are sex-typed as either masculine or feminine. If the difference score is low, 
the person is classified as androgynous. The neutral scale contains twenty traits that are 
neutral in regards to social desirability of either gender. It is used in the self-assessment 
in order to “insure that the inventory would not simply be tapping a general tendency to 
endorse socially desirable traits” (Bem, 1974, p. 156). To account for people in a self-
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assessment to only choose traits that they feel are considered “positive” by society to 
have, especially if they strongly identify with a particular gender-type, Bem included the 
neutral traits. 
 For the purpose of this study, each of Bem’s sixty character traits is defined using 
the Oxford English Dictionary to formulate definitions to apply to each book within the 
study (See Appendix 2). The female protagonists are labeled as having a particular trait 
solely by using the definitions created within this study. Even if the heroine displayed the 
trait once, she is labeled as having that particular masculine, feminine, or neutral trait. For 
instance, a protagonist might display a behavior at the beginning of the book that is 
incompatible with a future trait, but she is labeled as having both traits. The only venue to 
assess the personality of the heroine is to view behavior within the book as a whole, 
provided with the details that the author supplied throughout the entirety of the novel.  
 Although there may be multiple examples and occasions in which a protagonist 
displays one or more traits, the number of occurrences of a particular trait is not a unit of 
analysis within the confines of this study. As with any person, the protagonist may 
express many of the traits continuously throughout the book, as well as display growth 
while on her journey. Without the ability to successfully study the entirety of the growth, 
analyzing a whole series of books related to a single protagonist (of which the most 
recent books are not completed), the growth would only be related to a single part of the 
journey in relation to the whole.  
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IV. Results 
 After compiling the research, the findings (See Appendix 3) show that the books 
published between the years 2010 to 2012 have a low difference score between the 
masculine and feminine traits of the protagonist. According to the BSRI, this signifies 
that the protagonists of these novels are androgynous. The difference scores of the four 
books published between 2010 and 2012 ranged between 0 and 4. Elisa, in The Girl of 
Fire and Thorns had the lowest difference score, with equal numbers of masculine and 
feminine traits. The largest of the low difference scores was Minli, from Where the 
Mountain Meets the Moon, with a difference score of 4 between the masculine and 
feminine traits she displayed.  
On the other hand, the novels published between 1990 and 1992 had significantly 
larger difference scores between the masculine and feminine traits that they displayed. 
The difference scores of these novels ranged between 7 and 10. The largest difference 
score was displayed by Princess Cimorene, in Dealing With Dragons, with 10, while the 
lowest difference score of these novels was displayed by Kaeldra, in Dragon’s Milk. The 
protagonists with the higher difference scores were sex-typed, two as having masculine 
protagonists and two as feminine protagonists. Princess Cimorene, in Dealing With 
Dragons, and Wren, in Wren to the Rescue, are sex-typed as displaying more masculine 
traits. Kaeldra, in Dragon’s Milk, and Daine, in Wild Magic, are sex-typed as displaying 
more feminine traits. 
At least one example (See Appendix 4), if not multiple examples, was found of a 
trait if it was attributed to a protagonist. The only exception to this was the feminine trait 
of ‘does not use harsh language’. Instead of needing an example with which to prove this, 
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the only proof would be an example of use of harsh language. There were also many 
occasions where the protagonist displayed a trait without cessation. For example, many of 
the protagonist’s were on a journey where they continuously displayed adaptability 
instead of a single instance in which the behavior was shown. There were also many 
behaviors and instances that could be, and were, attributed to many different traits. One 
instance of this taking place occurs in Wren to the Rescue. Wren speaks up for Tyron 
when she believes Halfrid, the King’s Magician and Tyron’s tutor, is about to punish 
Tyron (Smith, 1990, p. 208). Wren is displaying loyalty, willingness to take a stand, 
assertiveness, and a strong personality at the same time.  
In relation to the research question, the female protagonists in juvenile and young 
adult fantasy in the novels from 2010 do present a more melded, androgynous, female 
hero in comparison to those presented in the novels from 1990. 
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VI. Discussion and Conclusion 
 
 In her 1974 research, Sandra Bem discussed androgyny in a positive light, as a 
way to allow individuals to explore both ‘masculine’ and ‘feminine’ sex-typed behaviors 
without feeling constrained by social desirability (Bem, 1974). Instead of feeling 
inhibited by society’s expectations of what are appropriate female and male behaviors, 
Bem defines androgyny as a way for individuals to be both but neither. Balay echoes this 
ability within the confines of fantasy fiction as a way for author’s to give their female 
characters a way to not only “choose masculinity instead of femininity, but also to 
persistently, deliberately choose both, and to refuse to choose entirely” (Balay, 2010, p. 
19). Androgyny, especially displayed by female protagonists in fantasy fiction, is not just 
about the female characters choosing to be neither male nor female, both masculine and 
feminine. Androgyny gives female characters the right to choose or display 
characteristics “depending on the situational appropriateness of these various behaviors” 
(Bem, 1974, p. 155). If a situation calls for forcefulness or assertiveness the female 
character can employ it, just as she can be tender, yielding, and compassionate in a 
separate situation. It allows for freedom of both the character and the author to be able to 
have a character that has not only more dimensionality, but is also appealing to a wider 
audience.  
 On the same token, Keeling & Sprague called for a greater acceptance of feminine 
strength, that of a “dragon-sayer” rather than a “dragon-slayer” in which feminine 
qualities of nurturing and love were accepted instead of a heroism “based on the 
absorption into male roles of violence and destruction” (Keeling & Sprague, 2009, p. 14). 
In fact, the example that Keeling & Sprague employed of positively modeling feminine 
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values in order to accomplish her quest was Kaeldra in Dragon’s Milk. Keeling & 
Sprague question whether the adoption of both behaviors and, at times, clothing of males 
by many female heroines created a sense that women had to become men in order to be 
successful and strong.  
This is not always the case in the books used in this study. Princess Cimorene, in 
Dealing With Dragons, is clearly sex-typed as masculine, with the highest difference 
score between her masculine and feminine traits, yet she never attempts to be a man, 
wear men’s clothing, or be anything other than a princess. On the other hand, Kaeldra, 
sex-typed as feminine, does wear men’s clothing while traveling for protection because, 
as her Granmyr states, “a girl is not safe on the road” (Fletcher, 1992, p. 95). On the 
contrary, Kaeldra did not want to buck tradition by dressing as a male, whereas Princess 
Cimorence attempted any unconventional activity, by forcing the armsmaster to give her 
fencing lessons and making the court magician teach her magic (Wrede, 1990, p. 3). Just 
because the protagonist is forced into a role in which she must be “in drag”, it is not 
necessarily her intention or her preference.  
Sex-types do not predict behavior and vice-versa nor do they dictate the reception 
of a protagonist’s behavior on the readers. Even if a female heroine is sex-typed as 
feminine, masculine, or androgynous, it does not necessarily mean that a reader will 
relate with her, want to be her, or emulate her. When reading The Girl Who 
Circumnavigated Fairyland in a Ship of Her Own Making, they may decide to look 
favorably on September’s ability to be friendly and assertive to a Wyverary (p. 46), yet 
not agree with how she yields to the Marquess when the Marquess threatens to harm A-
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through-L (p. 101) (Valente, 2011). Just as with a real person, characters have negative 
and positive characteristics that readers will come to know as pieces of the whole person.  
The females in these books are a far cry from the females displayed in the former 
part of the 20th century where girls concentrated on their appearance and nurturing others 
(Keller, 1999). Female-central roles were rare in literature, and there was even an 
imbalance up until the mid-1980s, let alone roles in which the female engaged in an 
active role or an adventure. The only females allowed to take part in the action were girls 
in children’s books because they are seen as having childish fun (Grauerholz & 
Pescosolido, 1989). This is not the case in these eight fantasy novels. Every protagonist is 
on an adventure and takes an active role in her storyline.  
 As mentioned previously, all of the authors of the books chosen in this study 
incidentally were female. This was not intentional, but perhaps it is a direct result of the 
nature of these novels. Female authors may lend more sensitivity to providing strong 
female role models to other young women, and also providing novels to fill an area in 
which there is a strong need. As Keeling & Sprague (2009) state, there was no model of 
female heroism until the latter part of the twentieth century. Many female authors may be 
attempting to fill a void, which they felt in their own childhood, in the presence of strong 
female role models in literature.  
 None of the girls, despite their sex-typed behaviors, “waited around to be rescued 
or married off”, as was the nature of many girl characters in the early part of the twentieth 
century (Keeling & Sprague, 2009, p. 13). Perhaps the variety of roles portrayed in 
literature is the key to providing girls with well-rounded role models in which they can 
choose whom they relate with. Instead of deciding whether androgynous, masculine, or 
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feminine heroines are best to introduce to young women, it is better to have all types of 
heroines for young women to choose from and experience in literature.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
         24
VII. Future Research 
 
Six of the eight books are self-identified as series. If the series follows a single 
protagonist for several books, it would be informative to learn if there is a difference in 
whether the protagonist displays any major changes in their behavior. Also, established 
authors who have written other series, before and after these books were written, wrote 
many of the books used in this study. Are their portrayals of female protagonists 
consistent or different depending on the content and the series? 
In addition, how different are the representations of female protagonists in fantasy 
prior to the 1980s? Both Keeling & Sprague and Grauerholz & Pescosolido discuss the 
lack of female-centric roles offered in children’s books until the 1980s. Do these female 
protagonists in the 1980s vastly differ from those used in this study in regards to sex-
types? And, depending on the results, how does that give us an idea of how to improve or 
continue improving in our efforts to correct the imbalance of providing equal amounts of 
both male and female protagonists to young readers? Finally, an analysis that examined 
the number of instances of each kind of sex-role present in children’s literature would 
give a more fine-grained analysis of the depth of gender role portrayal and, potentially, 
the changes in character over time within each novel. 
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IX: Appendices  
 
Appendix 1: 
 
Book Descriptions 
Title Author J or 
YA 
Pub. 
Date 
Description 
1990-1992 
Dealing 
With 
Dragons 
Wrede, 
Patricia C. 
YA 1990 Princess Cimorene is anything but 
conventional. She hates the drab life and the 
duties expected of a princess so, instead, she 
runs off to be in the employment of dragons. 
Being Kazul’s princess is finally where 
Cimorene feels she belongs, if only the wizards 
would stop nosing around. Princess Cimorene 
must help Kazul figure out what the wizards 
want before it’s too late and they actually do 
something serious.  
Dragon’s 
Milk 
Fletcher, 
Susan 
J 1992 Kaeldra’s foster-sister, Lyf, suddenly becomes 
ill with Vermilion fever at the same time that a 
dragon of lore appeared near her village. The 
only known cure for Vermilion fever is 
dragon’s milk. As Kaeldra is the only green-
eyed girl, a trait associated with dragon-sayers, 
she is sent by her Granmyr to the cave in order 
to retrieve some. After saving Lyf with the 
milk, the dragon mother is unexpectedly killed 
and Kaeldra becomes the warden of three 
draclings. To save their little lives, Kaeldra 
must journey far from home in order to reunite 
them with their kyn.  
Wild 
Magic 
Pierce, 
Tamora 
YA 1992 Daine, an orphan, is hired on as an assistant to 
the hostler, Onua. All her life, she thought she 
wasn’t magical, but in the company of Onua 
and those working with the Queen’s Riders, 
she discovers she has wild magic. She becomes 
a student of the mage, Numair, and becomes a 
vital member of the riders. As more Immortals 
enter the kingdom from their realm and Daine 
is only person capable of speaking with many 
of them, she must gain control of her powers in 
order to help her friends.   
Wren to the 
Rescue 
Smith, 
Sherwood 
J 1990 Wren discovers that fellow orphan Tess is 
actually Princess Teressa of Meldrith, hidden 
away in the orphanage. Her parents decide it is 
time for her to come home, and she brings 
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Wren with her. Tess is suddenly kidnapped by 
King Andreus of Senna Lirwan. Wren sets off 
to save her friend in the company of a 
magician and a prince. With a few mishaps 
along the way, Wren races against time to save 
her friend and prevent a war.  
2010-2012 
The Girl of 
Fire and 
Thorns 
Carson, 
Rae 
YA 2011 Elisa is married off to King Alejandro on her 
sixteenth birthday. Not only a young bride, she 
is the bearer of the Godstone, and destined to 
do great things if only she can figure out what 
her tasks are. A war is approaching, and 
Alejandro intends to use her in the efforts to 
win the war against his enemies, the Inviernos. 
Elisa finds herself in the cross hairs of many a 
scheme when she is kidnapped from the safety 
of Alejandro’s palace. Dragged across the 
desert to a poor hill folk village in desperate 
need of a savior, Elisa must find a way to save 
them all.  
The Girl 
Who 
Circumnavi
gated 
Fairyland 
in a Ship of 
Her Own 
Making 
Valente, 
Catherynne 
M. 
YA 2011 When the Green Wind offers September a ride 
on his leopard and a trip to Fairyland, she can’t 
resist. She is thrust into a world in 
pandemonium, with which the capital of 
Fairyland is aptly named. She accepts a quest 
from witches to retrieve a spoon, befriends a 
Wyverary and a Marid, and attempts to go up 
against the Marquess of Fairyland. Will she be 
able to get home in one piece?    
The 
Spindlers 
Oliver, 
Lauren 
J 2012 Liza has to save her brother Patrick from the 
Spindlers. She wakes up one morning and he is 
a different person and she knows the Spindlers 
took his soul. If she takes too long to get it, 
they will eat him from the inside with what 
they replaced his soul with. She arms herself 
with only a broom, and enters the Below. In 
the company of a talking rat named Mirabella 
she discovers a world she never knew existed. 
Will Liza get to her brother in time before the 
Spindlers have their Feast? 
Where the 
Mountain 
Meets the 
Moon 
Lin, Grace J 2009 Minli’s family is poor and they have difficulty 
making ends meet. She uses one of her copper 
coins in order to buy a goldfish to bring her 
family good fortune but instead she feels the 
weight of her family of having another mouth 
to feed. When she releases the fish into the 
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river, the goldfish tells her the story of the 
Never-Ending Mountain. When Minli’s parents 
are at work, Minli begins her journey in order 
to change her family’s luck. Along the way she 
meets a flightless dragon, a buffalo boy, and a 
village in which all of its inhabitants know the 
secret of happiness. Will she reach the Old 
Man of the Moon and, if she does, what will 
she ask him for? 
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Appendix 2: 
 
Trait Definitions 
Masculine Traits Definitions 
Acts as a leader Guides or commands others; Is looked to for opinions and is 
followed. 
Aggressive Harsh or forceful. Disposed to attack others. 
Ambitious Aspiring for honors, credit, or notable positions. 
Analytical Interested in examining the details to understand. 
Assertive Certain and vocal of one’s stance. 
Athletic Physically powerful; Having bodily strength. 
Competitive A desire to succeed and demonstrate prowess against others. 
Defends own 
beliefs 
Standing up for one’s own views. 
Dominant Exercise control and command over others. 
Forceful Acting with violence or strong persuasion to assert one’s self. 
Has leadership 
abilities 
One who has the aptitude for guiding or influencing others. 
Independent Exercising autonomy. Not subjected to other’s wants/needs. 
Individualistic Pursuing one’s own ends without thought of others. 
Makes decisions 
easily 
Coming to a conclusion quickly and effectively. 
Masculine Having traits regarded as fitting the male sex. Powerful or vigorous. 
Self-reliant Depending on one’s own powers and abilities. 
Self-sufficient Being able to supply one’s needs without outside help. 
Strong personality Having a power quality of character. Does not cowl in the company 
of others. 
Willing to take a 
stand 
To hold true to one’s beliefs and fight against opposition. 
Willing to take 
risks 
To continue, even in the face of danger and threats. 
Feminine Traits Definitions 
Affectionate Having and showing a warm regard or love towards someone or 
something. 
Cheerful Lively and in good spirits. 
Childlike Displaying qualities and actions of a child. Petulance, frank, 
trusting, wide-eyed. 
Compassionate To treat others with sympathy and displaying sorrow for other’s 
woes. 
Does not use harsh 
language 
Not using unpleasant terms, words, and phrases. 
Eager to soothe 
hurt feelings 
To calm others when their emotions have been affected. 
Feminine  Senses, qualities, behavior designated to the female sex. Dainty, 
soft. 
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Flatterable Easily susceptible to praise and compliments. 
Gentle Courteous and polite. Can also be in reference to nobility. 
Gullible Easily fooled or duped into believing. 
Loves children Enjoys being in the company of children. 
Loyal Faithful in allegiance to country, family, friends, and duties. 
Sensitive to the 
needs of others 
Acutely aware of the emotions, demands, and wants of others. 
Shy Timid and easily frightened. Cautiously wary and reserved around 
others. 
Soft spoken Speaking with a gentle, soft, or affable voice. 
Sympathetic Sharing the feelings of others. 
Tender Soft or delicate. Easily broken and fragile. 
Understanding Possessing a forgiving nature. 
Warm Having tenderness and affection for others. 
Yielding Disposed to surrender. Compliant and unresisting. 
Neutral Traits Definitions 
Adaptable Capable of adjusting to new conditions and situations. 
Conceited Having an overwhelming good opinion of one’s self. 
Conscientious Performing one’s actions in a thorough and well-done manner. 
Conventional Conforming to the accepted standards of behavior. 
Friendly Acting amicably and showing kindness towards others. 
Happy Fortuitous, lucky, feeling satisfied with one’s condition. 
Helpful Useful. Providing service to others. 
Inefficient Failing to produce a desired effect. Not accomplishing a task. 
Jealous Covetous of the love or objects of another person. 
Likable Pleasing and agreeable. Gets along with everyone. 
Moody High-spirited and has unpredictable changes in mood. 
Reliable Trustworthy. Consistently provides results. 
Secretive Reticent. Not frank or open, and apt to conceal one’s thoughts, 
motives, or actions. 
Sincere Morally uncorrupted. Not feigned or able to deceive. 
Solemn Formal, serious, and deliberate in character. Can also mean having 
religious character.  
Tactful Displaying actions with thoughtfulness and regard of others. 
Theatrical Having an affected or artificial manner as if ‘on stage’. 
Truthful Free from deceit.  
Unpredictable Erratic and easily changeable. 
Unsystematic Not organized by any particular plan or system. 
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Appendix 3: 
 
Difference Score and Sex-Type 
Book Title Masculine 
Traits 
Feminine 
Traits 
Neutral 
Traits 
Difference 
Score 
Sex-Type 
1990-1992 
Dealing With 
Dragons 
14/20 4/20 12/20 10 Masculine 
Dragon’s Milk 8/20 15/20 4/20 7 Feminine 
Wild Magic 8/20 17/20 14/20 9 Feminine 
Wren to the 
Rescue 
16/20 8/20 8/20 8 Masculine 
2010-2012 
The Girl of Fire 
and Thorns 
14/20 14/20 11/20 0 Androgynous 
The Girl Who 
Circumnavigated 
Fairyland in a 
Ship of Her Own 
Making 
14/20 15/20 11/20 1 Androgynous 
The Spindlers 12/20 10/20 6/20 2 Androgynous 
Where the 
Mountain Meets 
the Moon 
8/20 12/20 7/20 4 Androgynous 
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Appendix 4: 
 
Examples of Traits Within the Books 
1990-1992 
Dealing With Dragons by: Patricia C. Wrede 
Masculine 
Acts as a leader Pg. 72—leads Princess Alianora in their quest to find ingredients for a 
potion 
Pg. 117—tells Therandil to hush and takes charge  
Pg. 142—directs Alianora in their search to discover what Antorell 
was doing on dragon land 
Pg. 177—leads her hodgepodge group of warriors into battle with 
soapy water against the wizards 
Analytical Pg. 57—is curious about the King’s Crystal and asks Kazul about it 
Pg. 111—questions the dying bird about the feather wishes and how 
they can be used 
Pg. 142—curious about the plant Antorell was picking 
Assertive Pg. 7—tells parents she is too young to get married 
Pg. 26—tells knight she enjoys working for Kazul and is very 
emphatic about it 
Pg. 63—is straightforward with the princesses that she does not 
bemoan her position as a dragon’s princess 
Defends own 
beliefs 
Pg. 7—she disagrees with her parents about her engagement and 
provides reasoning behind it 
Dominant Pg. 167—when Kazul isn’t feeling well, she commands her to take it 
easy 
Forceful Pg. 26—uses strong vocal persuasion to convince knight that he 
should leave her with Kazul 
Pg. 167—strongly persuades Kazul, vocally, to let her take over the 
work 
Independent Pg. 2—everyone wants her to be demure, blonde, and short; she’s 
black-haired, tall, stubborn, strong-minded, and doesn’t want to 
participate in any of the dull proper princess lessons 
Pg. 7—doesn’t want to get married 
Pg. 12—doesn’t follow parents directives and runs away 
pg. 26—does not tell the knight what he wants to hear 
Individualistic Pg. 12—doesn’t think about what parents wants/needs are when she 
runs away 
Makes decisions 
easily 
Pg. 12—after listening to a frog’s advice about what she should do for 
her future, she escapes the castle and runs away 
Pg. 177—she decides quickly what they need to do in order to protect 
the dragon’s contest from the wizards 
Self-reliant Pg. 38—relies on her own abilities and does not ask for help when 
getting off ledge 
Self-sufficient Pg. 38—when Zemenar magically makes the ledge disappear, she is 
able to use her wits to find a way to get off of it 
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Strong 
personality 
Pg. 2—is called strong-minded by people in the kingdom 
Pg. 7—despite both of her parents telling her firmly that she is to get 
married, she disagrees 
Pg. 19—even in the unexpected presence of dragons, Cimorene does 
not quiver 
Pg. 38—despite being in the presence of an unknown yet powerful 
wizard, Cimorene does not bat an eye 
Pg. 53—tells her story in front of the dragons at the dinner party 
Willing to take a 
stand 
Pg. 7—goes against parents about marriage 
Pg. 177—takes a stand against the wizards  
Pg. 187—went up against wizards 
Willing to take 
risks 
Pg. 12—leaves her home in her castle, sneaks out, and runs away 
Pg. 38—doesn’t just stand there when the ledge disappears, tries to 
get off of it 
Pg. 177—despite the dangerous wizards, Cimorene presses forward  
Feminine 
Cheerful Pg. 49—is in good spirits working for Kazul, and appreciates the 
magical wardrobe and other fun things she experiences while living 
there 
Does not use 
harsh language 
 
Gentle Pg. 33—is polite to Morwen when she visits 
Pg. 63—politely offers tea to the princesses  
Pg. 162—approaches dragon Roxim in a polite manner 
Loyal Pg. 26—stands up to the knight telling him that Kazul did NOT 
enchant her to make her feel as if she enjoyed her stay with the dragon 
Neutral 
Adaptable Pg. 21—felt right at home in the dragon’s cave as Kazul’s princess 
and settled in quickly 
Pg. 212—able to accept the changes of Kazul suddenly becoming 
King 
Conscientious Pg. 21—wanted to get to work right away 
Pg. 23—thoroughly going through everything in the treasury and 
following Kazul’s orders 
Pg. 49—carrying out duties for Kazul making giant-sized mousse for 
the dragon’s dinner party 
Pg. 142—makes sure the bring back plant that Antorell was interested 
in 
Friendly Pg. 33—is nice to Morwen, the witch, when she visits for the first 
time, inviting her to stay for tea 
Pg. 63—despite not wanting to entertain them, she is outwardly 
amicable to the princesses 
Pg. 109—again she is amicable to Morwen when she and Kazul visit 
Morwen’s home 
Happy Pg. 21—admits to being the happiest she’s been in a long time as 
soon as she became Kazul’s princess 
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Pg. 26—again states her happiness with her role as Kazul’s princess 
Pg. 212—is happy she is continuing in Kazul’s service 
Helpful Pg. 19—offers to make cherries jubilee and be a princess for a dragon 
Pg. 23—is organizing Kazul’s treasury, asking for more pots/pans in 
order for her to perform cooking duties  
Jealous Pg. 145—was jealous of Alianora’s few worries 
Likable Pg. 33—gets along with Morwen 
Reliable Pg. 23—consistently works in the treasury straightening and 
providing yummy desserts for Kazul 
Sincere Pg. 26—is not feigning her desire to stay with Kazul 
Pg. 109—she does not feign her appreciation for Morwen’s help 
Tactful Pg. 162—approaches dragon Roxim politely in case he was in a bad 
mood 
Theatrical Pg. 79—Cimorene pretends to be an empty-headed princess when the 
wizards visit 
Truthful Pg. 75—is honest with Kazul about the spell she is making for 
fireproofing  
Pg. 117—truthfully answers the jinn by telling him that Therandil is a 
nuisance 
Pg. 199—provided accurate details relating the wizard incident 
Dragon’s Milk by: Susan Fletcher 
Masculine 
Acts as a leader Pg. 103—teaches the draclings how to catch fish 
Pg. 111—has to order the draclings around, telling them what to do 
Pg. 166—after the draclings help her escape from the castle, they wait 
for her to tell them what next 
Assertive Pg. 80—when Jeorg is getting close to discovering her secret, she tells 
him to leave 
Independent Pg. 80—despite a strong pull to tell Jeorg the truth, she resists 
because he is a dragonslayer 
Makes decisions 
easily 
Pg. 34—quickly comes up with plan to care for dragon’s draclings 
while she hunts 
Pg. 50—decides quickly not to give Fiora away to Jeorg 
Self-reliant Pg. 25—only Kaeldra can approach the dragon, and leaves on her 
own 
Pg. 80—she realizes that she cannot rely on anyone but herself to take 
care of the draclings and get milk for her sister 
Strong 
personality 
Pg. 34—even though fearful of the dragon, she finds a compromise 
that the dragon can agree to 
Willing to take a 
stand 
Pg. 139—believes Hokarth is wrong in what he wants to use the 
dragons for and escapes 
Pg. 155—kicks Hokarth and attempts to escape from the castle where 
she has been found out, to avoid being captured 
Willing to take 
risks 
Pg. 25—even though she may not make it, she is willing to risk her 
life to ask a dragon for its milk for her sister 
Feminine 
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Affectionate Pg. 3—holds her sisters close 
Pg. 143—she cuddles with her draclings, protecting and soothing 
them 
Childlike Pg. 17—is trusting and expects that Granmyr can fix anything, 
including Lyf’s sickness 
Pg. 18—petulant toward Granmyr, willing her to do something 
Pg. 42—trusting of the dragon even when she shouldn’t be—
expecting the dragon to be fair 
Pg. 94—does not want to leave home and its familiarity  
Compassionate Pg. 94—realizes she cannot leave the draclings now that their mother 
is dead 
Pg. 220—she compassionate towards her other draclings, when they 
discover Synge is dead 
Does not use 
harsh language 
 
Eager to soothe 
hurt feelings 
Pg. 143—soothes the draclings, calming them after they were scared 
by the explosion of Hokarth’s caravan 
Flatterable Pg. 55—Kaeldra is easily flattered by the presence of Jeorg and his 
comment about her eyes 
Pg. 235—blushes when Jeorg compliments her 
Gullible Pg. 42—Kaeldra realizes she has been tricked by the dragon into 
coming a second time to watch her babies 
Pg. 220—she had trusted Modin, and he tricked her, killing Synge 
Loves children Pg. 3—she is caring and loving towards her much younger foster 
sisters, and enjoys being in their company 
Pg. 18—she flashes back to how she enjoys being in the company of 
her little sister 
Pg. 34—despite fear of the dragon, she calls out telling the dragon to 
be careful of the little baby dragons 
Loyal Pg. 62—despite not wanting to return to the dragon, she must for her 
little sister 
Pg. 80—she is loyal to the dragon and its draclings, not giving up its 
location to the dragonslayer 
Pg. 139—she is loyal to the draclings and her duty to keep them safe 
when Hokarth wants to kill them 
Pg. 220—still continues with her duties to the other draclings to save 
them from anyone else 
Sensitive to the 
needs of others 
Pg. 34—realizes that the dragon needs someone to watch her 
draclings in order for her to go hunt 
Shy Pg. 187—she is timid and cautious around Jeorg when he wakes up 
Sympathetic Pg. 94—she feels the sadness of the draclings for losing their mother 
Pg. 220—she shares the sadness of Pyro and Embyr at the loss of 
Synge 
Tender Pg. 18—she does not know what to do when she sees how lifeless Lyf 
is 
Pg. 94—Kaeldra is emotional when she relates that she felt Fiora’s 
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death 
Understanding Pg. 187—feels she and Granmyr may have been wrong about Jeorg 
Pg. 228—she apologizes to Jeorg for not trusting him and thinking he 
killed Synge 
Warm Pg. 3—Kaeldra is tender and affectionate towards her sisters, holding 
them close to her 
Pg. 18—holds Lyf close to her 
Pg. 50—Kaeldra realizes she has grown an affection towards the 
draclings and will not give them up to the dragon hunter 
Pg. 94—has a tenderness for the draclings 
Pg. 143—is soothing towards the draclings after they escaped 
Hokarth 
Pg. 187—Kaeldra feels tenderness towards Jeorg after his kindness 
towards her 
Neutral 
Adaptable Pg. 65—becomes used to caring for the draclings 
Friendly Pg. 130—is friendly towards the traveler who allows her to remain in 
his caravan 
Helpful Pg. 16—watches the flock while others tend to her sick sister 
Secretive Pg. 50—did not reveal any information about the draclings 
Truthful Pg. 169—she tells Yanil her story, which she feels she owes him, 
after her draclings caused such ruckus at his home 
Wild Magic by: Tamora Pierce 
Masculine 
Acts as a leader Pg. 268—provides leadership and guidance for the animals when 
allowing them to join the fight 
Analytical Pg. 27—examines details about the Stormwings that they came in 
contact with 
Pg. 32—quickly realizes Onua is interested in the hawk the 
Stormwings were attacking and wants to know the details of why 
Pg. 215—considers the Immortals as predator’s of humans, thinking 
about the details 
Pg. 268—examines details and discovers how her animal friends can 
be useful without being actively involved in the fighting 
Assertive Pg. 85—sure of her stance of how people act in Tortall 
Athletic Pg. 16—has ability to fire bow and arrow accurately 
Pg. 52—ability with archery to fire quickly saved many lives  
Dominant Pg. 5—exercises control/command over the stallion of the herd 
Forceful Pg. 104—acting with violence towards the Stormwing’s that tried to 
attack her in the field in Tortall 
Pg. 158—does not want to continue with lessons and uses strong 
persuasion to do so 
Makes decisions 
easily 
Pg. 52—quickly defends herself and others by shooting a huge 
Immortal spider, and killing it 
Self-reliant Pg. 52—relied on abilities with archery to save herself  
Feminine 
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Affectionate Pg. 244—feeling love and warm regard toward her human and animal 
friends she had made since joining Onua 
Pg. 266—feeling love and warmth towards her animal friends and not 
wanting them to get hurt by getting involved 
Pg. 295—sharing affection with Roald, Kally, and Thom, her 
ducklings 
Childlike Pg. 1—is trusting and wide-eyed as she approaches Onua for a 
position as an assistant 
Pg. 31—petulant, not wanting to be considered a baby by fainting 
Pg. 64—is petulant by being constantly questioned of whether she has 
the Gift of magic 
Pg. 85—frank in her feelings about how odd Tortall is 
Pg. 139—wide-eyed and frank with Numair when he is attempting to 
train her 
Pg. 158—petulant when Numair pushes her 
Pg. 163—reacts with petulance to Numair after he questions her about 
how she is doing 
Compassionate Pg. 35—feels sorrow for the hawk’s broken wing 
Pg. 40—feels sorrow that she may loose her charge, the hawk 
Pg. 267—feeling sorrow for the animals who were also going to lose 
their homes 
Does not use 
harsh language 
 
Eager to soothe 
hurt feelings 
Pg. 152—she is eager to calm Onua’s hurt feelings about how she 
acted 
Flatterable Pg. 58—blushes and is flattered when Alanna tells Daine that she 
saved her life 
Pg. 81—blushing at Onua’s praise to Buri about her abilities 
Pg. 212—is flattered by George’s flirting 
Pg. 298—is flattered by the welcoming and the homes offered to her 
by everyone 
Gentle Pg. 1—is polite and courteous to Onua 
Pg. 46—is courteous to the Lady Knight, Alanna, when she is asked 
to perform a task for her 
Loves Children Pg. 226—is followed by Thayet and Alanna’s children, like little 
ducklings 
Pg. 295—happy to see her ducklings, Roald, Kally, and Thom, after 
the fighting was over 
Loyal Pg. 56—is faithful to her friends and duties 
Pg. 113—felt she owed Onua at least an explanation of her past 
Pg. 196—faithful to friends, country, and duties when she discovers 
Stormwings have been watching the coastline and she needs to warn 
them 
Pg. 236—as soon as she is sure of the numbers, she informs George 
that the castle is surrounded 
Pg. 296—kept promise to Alanna to keep her family safe 
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Pg. 297—kept promise to dragon to take care of her baby 
Sensitive to the 
needs of others 
Pg. 56—realizes why Onua did not tell her that the hawk was Numair 
to protect him 
Pg. 297—knows the baby is hungry 
Shy Pg. 1—timid and wary, as she approaches Onua for a position 
Pg. 63—is timid and reserved meeting Numair as a human for the first 
time 
Pg 82—timid and reserved around all of Onua’s friends 
Pg. 92—timid and wary about wearing men’s clothing 
Soft-spoken Pg. 3—speaks with a soft voice when speaking with Onua 
Sympathetic Pg. 35—feels sympathy towards the hawk’s pain 
Pg. 297—feels sadness for the dragon baby who lost her mother in the 
invasion of Pirate’s Swoop 
Tender Pg. 40—is saddened by the thought of losing the hawk 
Pg. 113—is fragile when discussing her family and past  
Understanding Pg. 56—is forgiving and understanding of why Onua was not upfront 
with her about the hawk 
Warm Pg. 244—feeling tenderness and affection to her new human friends, 
and wanting to protect them from invasion 
Pg. 266—felt tenderness towards her animal friends, wanted to 
prevent any harm to come to them by the invasion 
Pg. 295—sharing affection with Roald, Kally, and Thom, her 
ducklings 
Yielding Pg. 113—she is worn down by Onua, Numair and King Jonathan to 
tell them where she came from 
Pg. 206—yields in the face of Thayet’s anger 
Neutral 
Adaptable Pg. 11—accepts her position and life with Onua quickly  
Conscientious Pg. 6—even before being hired, Daine performs actions in a well-
done manner by treating one of the ponies for ear mites 
Pg. 44—performing her duties of caring for the hawk 
Pg. 186—performs healing of a seal thoroughly 
Friendly Pg. 86—acting amicably towards Miri, who sits down with her at 
mealtimes 
Helpful Pg. 6—treats a pony for ear mites even when she hasn’t yet been 
hired 
Pg. 46—even when she doesn’t think she can help, she tries to when 
Alanna and Onua ask her to help with the hawk 
Pg. 104—helping to get rid of the Stormwings 
Pg. 186—heals a seal’s broken paw 
Pg. 196—provides information about Stormwings 
Pg. 273—gets sent down to the water in order to attempt to find 
another way to help the inhabitants of the castle 
Jealous Pg. 82—is jealous of Onua’s belonging and friends in Tortall 
Pg. 214—jealous of Alanna’s home at Pirate’s Swoop 
Likable Pg. 59—Alanna likes Daine and tells her that she is in her debt 
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Pg. 77—is quickly adopted by Numair and Onua, “our Daine”  
Pg. 79—Onua tells Daine she would like her to stay on as an assistant 
as long as she would like 
Pg. 86—quickly accepted by Miri and Evin as friends 
Pg. 298—is offered many homes, by all of her friends, Thayet, 
Alanna, Numair, and Onua 
Moody Pg. 64—has sudden change in mood and becomes angry with how 
everyone is pushing her about magic 
Pg. 115—is suddenly changed when Numair brings up magic again 
Pg. 163—is moody with Numair in the evening after faking her 
lessons and meditation 
Reliable Pg. 46—is considered trustworthy enough to be allowed to help call 
the hawk back to his humanity 
Pg. 56—is trusted with the truth of who Numair is 
Pg. 79—is considered the best assistant Onua has ever had, consistent 
Pg. 186—provides results in healing 
Pg. 196—is trustworthy, keeping Alanna, Onua, and Numair 
informed 
Pg. 212—Onua tells George that Daine is trustworthy 
Pg. 236—consistently provides important details and is trustworthy 
Pg. 296—trustworthy to keep her promise to Alanna 
Secretive Pg. 23—is reticent about her past 
Pg. 148—does not share with Numair what is wrong 
Sincere Pg. 152—does not feign her apology to Onua 
Pg. 206—is honest in her intentions not to hurt anyone by the mounts 
acting up 
Solemn Pg. 44—is serious when it comes to the hawks condition, and 
discusses it with the King’s Champion in a formal manner 
Pg. 173—is formal and serious when she discusses her past 
Tactful Pg. 59—she does not feel comfortable promising Alanna to collect on 
a debt but does in order to appease her 
Truthful Pg. 85—shares her feelings freely with Thayet about how odd the 
nobility is in Tortall 
Pg. 173—shares her past with Onua and Numair 
Unpredictable Pg. 64—sudden, unpredictable, change in mood 
Pg. 115—unpredictable nature/moods 
Wren to the Rescue by: Sherwood Smith 
Masculine 
Acts as a leader Pg. 200—comes up with a way, as a dog, to get them all out of Senna 
Lirwan 
Aggressive Pg. 65—disposed to use force to protect herself when she fights 
Tyron 
Pg. 83—harsh and forceful, vocally attacking the boys when they 
suggest she surrender her rescue mission to them 
Analytical Pg. 38—wants to know everything that Tyron does about where they 
are going and what he knows 
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Pg. 58—questions Tyron about magic to understand 
Pg. 171—wants to discover the truth of Idres’ past in how it relates to 
saving Tess 
Assertive Pg. 7—asserts herself to Zanna, the bully, not allowing her to 
continue picking on Mira 
Pg. 65—tells Tyron to warn her if he wants to prevent being shoved 
around by her again 
Pg. 83—certain of her stance in rescuing Tess when Connor and 
Tyron want her to turn back 
Pg. 208—asserts self to Halfrid, the King’s Magician, when they 
return 
Athletic Pg. 65—uses fighting skills she learned growing up to defend herself 
from Tyron 
Defends own 
beliefs 
Pg. 147—stands up for her views of why she contacted Tess and kept 
it from them 
Dominant Pg. 7—exercises control over Zanna, the bully, and commands her to 
leave others alone 
Forceful Pg. 83—asserts herself with strong persuasion to the boys and 
reminds them of why she, of all of them, should be the one to rescue 
Tess 
Has leadership 
abilities 
Pg. 84—is asked to consult with Connor and Tyron over their 
direction 
Independent Pg. 83—does not go back to Cantirmoor as Connor and Tyron would 
like her to do 
Makes decisions 
easily 
Pg. 32—quickly decides to go with Tyron to save Tess 
Pg. 76—makes decision quickly to pretend not to know who Tyron is 
to Connor  
Pg. 114—has to decide how to best protect her friends from the 
warries by using her pepper 
Pg. 145—comes up with a plan quickly and uses dirt to defend herself 
from the attackers 
Pg. 200—quickly realizes where her friends are and a way to get them 
all out, even how to get Tess to understand her when she is a dog 
Self-reliant Pg. 114—uses her pepper to defend them from the warries  
Pg. 181—relies on her own strength and wits to save her friends 
Pg. 195—finds a way into the city as a dog to discover the location of 
her friends 
Self-sufficient Pg. 65—has ability to defend herself 
Pg. 145—uses wits to inspire the boys and come up with a plan to 
defend themselves against their attackers 
Strong 
personality 
Pg. 83—possess a powerful quality of character is does not cowl in 
the company of a magician or a prince 
Pg. 208—does not cowl in the presence of the King’s Magician, 
Halfrid 
Willing to take a 
stand 
Pg. 4—stood up against the orphanage bully, Zanna, to protect Tess 
the first time she met her 
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Pg. 157—wants to continue in the face of danger to save her friend 
Tess, even as a dog 
Pg. 208—takes a stand to Halfrid, to defend Tyron’s actions 
Willing to take 
risks 
Pg. 32—decides to go with Tyron in order to help save Tess from 
King Andreus 
Pg. 181—continues even after all of her friends are captured and she 
may loose her humanity continuing longer as a dog 
Pg. 195—even if she might get hurt, she finds a way into the city to 
help save her friends 
Feminine 
Affectionate Pg. 44—feels love towards Tess, which spurns Wren in the journey to 
save her 
Cheerful Pg. 2—is lively and in good spirits when listening to Tess 
Pg. 19—is in good spirits and the sudden changes 
Pg. 29—excited when she transports herself to magic school on her 
own 
Pg. 70—in good spirits when talking with Tyron 
Pg. 110—in good spirits on the road, reciting poetry with Connor 
Childlike Pg. 2—wide-eyed and frank when she discovers who her friend Tess 
is 
Pg. 29—wide-eyed and excited when she accomplishes a magic 
transportation spell 
Compassionate Pg. 44—Wren feels sorrow for Tess’s imprisonment and it keeps her 
focuses on the task of saving Tess 
Does not use 
harsh language 
Pg. 147—“arglebargle”—creates own language instead of harsh 
language 
Gentle Pg. 14—courteous and polite, meeting the king and queen for the first 
time 
Loyal Pg. 32—faithful in her friendship to Tess, and her desire to save her 
Pg. 44—will not let physical discomfort prevent her from continuing 
on to save Tess 
Pg. 83—even though the boys would prefer her not to continue in the 
journey, she marches forward to save her friend 
Pg. 157—even when turned into a dog, she still wants to help save 
Tess 
Pg. 181—keeps reminding herself of her humanity even when Tyron, 
Connor, and Idres are captured, to save her friend 
Pg. 200—will not leave her friends behind, and is faithful in getting 
them home 
Pg. 208—takes the blame for Tyron in front of Halfrid, the King’s 
Magician 
Sensitive to the 
needs of others 
Pg. 90—she and Connor realize Tyron’s fears of losing his future 
position as King’s Magician and they make a pact 
Pg. 136—she keeps Tyron distracted from anxiety of his future by 
keeping him talking about other things 
Neutral 
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Adaptable Pg. 5—quickly accepts the news about Tess and her invitation to 
come live at the castle with her 
Pg. 19—adapts to suddenly moving to the castle 
Pg. 44—despite feeling wet and cold, Wren does not want to be 
anywhere else except on their journey 
Pg. 76—is able to quickly adapt to being ambushed by Connor  
Pg. 155—adapts to the change when she turns into a dog 
Conscientious Pg. 70—tells Tyron how they can better stay under the radar and 
travel undetected 
Pg. 200—performs duties to get them out thoroughly 
Friendly Pg. 58—acts amicably towards Tyron 
Pg. 87—asks Connor to call her by her name, acting amicably with 
him 
Pg. 90—making a pact with Connor, creating a bond between the 
three of them to look out for one another 
Pg. 205—amicable and happy to see her friend, Tess 
Happy Pg. 19—Wren feels satisfied about their move to the castle 
Helpful Pg. 200—provides service to her friends, managing a way for them to 
all get out of Senna Lirwan 
Likable Pg. 71—gets along well with Tyron 
Pg. 87—Connor appreciates her opinions about titles and pretenses 
Pg. 205—gets along with everyone, and is happy to see everyone safe 
Secretive Pg. 142—did not share her scrying contact of Tess with the boys 
Truthful Pg. 147—finally tells boys that she made contact with Tess and King 
Andreus found out whom she was 
2010-2012 
The Girl of Fire and Thorns by: Rae Carson 
Masculine 
Acts as a leader Pg. 203—calls a meeting with the villagers that live hidden in the 
mountains to tell them her plan and lead them to fight back against the 
Invierne  
Aggressive Pg. 33—Elisa kills one of the Perditos that is about to kill her 
husband, Alejandro, on their journey to his kingdom.  
Analytical Pg. 78—reads the Belleza Guerra, over and over again for clues 
regarding her Godstone 
Pg. 190—reads and re-reads the Belleza Guerra and Homer’s Afflatus 
to discover clues regarding her Godstone 
Pg. 179—continues to read Afflatus when she is able—pours over it  
Assertive Pg. 54—“I will trust you Alejandro. For now. Because my sister told 
me I should. But that is the only reason. I very much hope you will 
give me another.”  Elisa to Alejandro when he tells her he is not 
ready to reveal that they are married or that she harbors the Godstone 
Defends own 
beliefs 
Pg. 123—defends her belief that Arina’s land should be evacuated 
based on Elisa’s knowledge of the art of war 
Dominant  Pg. 25—Exercises control over Lord Hector:  “‘You will address 
me as Your Highness.’ My voice steady and confident, like my 
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sister’s.” 
Has leadership 
abilities 
Pg. 119—is asked to be a member of Quorum of Five—a meeting of 
five people that advise King Alejandro, and is listened to by the 
members of his counsel 
Independent Pg. 260—was able to figure out a way to escape from inside of the 
enemy’s camp  
Pg. 298—mentions to Humberto that she’s not sure she actually wants 
to be married to Alejandro and that the only reason she would stay 
married would be to honor the promises she made to the Malficio 
Makes decisions 
easily 
Pg. 123—orders the evacuations of a weak territory  
Self-reliant Pg. 249—Elisa uses some duerma leaves she finds and poisons an 
animagus’s wine. After he falls asleep, she escapes from the enemy 
camp in the guise of his robe after setting his tent on fire. When she 
finally escapes from camp, she rock climbs the mountain and hikes 
away. 
Self-sufficient Pg. 264—she finds water for herself after escaping the enemy camp 
Pg. 268—Elisa uses the Godstone to find her way back to Humberto 
Strong 
personality 
Pg. 364—asks to be introduced as Lady of the Malficio to her 
husband, Alejandro, on her return.  
Pg. 275—refuses to stay longer than necessary at their campsite for 
her to heal, especially after she revealed that Belen had betrayed them 
all.  
Willing to take a 
stand 
Pg. 196—starts creating a plan in her mind to go up against the 
Invierne 
Pg. 279—is delighted to hear that her “Malficio” (group of villagers 
that cause all sorts of issues for the Invierne), have done all sorts of 
tasks.  terrorizing  
Willing to take 
risks 
Pg. 214—she decides to go with a group to survey the enemy camp 
behind enemy lines 
Pg. 286—decides to go to meet with the traitor conde, even if it might 
be a trap. 
Feminine 
Affectionate Pg. 366—has an affection for Rosario, Alejandro’s son. Hugs him 
when she returns from her journey’s into the desert and border lands. 
Childlike Pg. 71—“I’m right here! I wanted to scream. I am not a small child to 
be discussed over, the way Papa and Alodia always do.”  
Pg. 18—petulant and innocent when first meeting Alejandro. She tells 
him that her sister, Alodia, hates her because she killed their mother.  
Compassionate Pg. 34—Elisa worries about the injuries of the other passengers in the 
wake of the Perditos attack.  
Pg. 186—despite being kidnapped and dragged across the desert, 
Elisa still wants to help Humberto and his hill folk against the 
Invierne 
Does not use 
harsh language 
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Eager to soothe 
hurt feelings 
Pg. 216—even if she did not realize Humberto’s true feelings until 
after she revealed she was married, she wanted to soothe any hurt 
feelings that may have resulted from her telling the truth 
Flatterable Pg. 77—Elisa is flattered by the attention of her husband when he 
comes to her bedroom at night and is un-used to the male attention. 
And pg. 61 (kiss on the cheek) 
Gullible Pg. 9—was married to Alejandro, but pg. 54, realizes that Alejandro 
has no intention of divulging their marriage to his kingdom in the near 
future 
Pg.96—“how easily I was fooled. A stupid, stupid child.”  being 
kept in the dark about her purpose as the bearer of the Godstone her 
entire life.  
Loves children Pg. 125—takes Alejandro’s young son, Rosario, with her on a tour of 
the city 
Pg. 420—takes the burden of raising Rosario to become king of 
Brisadulce 
Loyal Pg. 421—crowns Cosme the Queen of Basajuan as she told Humberto 
she would do when the war was over 
Sensitive to the 
needs of others 
Pg. 185—offers to help Cosme with tending to the injured of a 
neighboring village by bringing fresh water to her and the other 
nurses. She runs water back and forth all day, with no thought of her 
own needs. 
Shy Pg. 84—is reclusive when she first comes to Brisadulce, especially 
when Alejandro dumps her for a month right after they arrived  
Sympathetic Pg. 170—she feels for the villagers when she arrives in their scarred, 
ragged, burned shape. She never realized that the war never stopped, 
but had continued and these villagers were caught in the cross fire.  
Understanding Pg. 36—decided to spare the life a Perdito who was their prisoner, 
after the Perditos attacked their caravan of travelers  
Warm Pg. 359—has a strong friendship with Cosme and finds it difficult to 
leave her 
Pg. 350—happy to see Ximena after not seeing her for a long period 
of time 
Neutral 
Adaptable  Pg. 171—able to come to live in the hidden village easily 
Pg. 147—becomes used to traveling in the desert after being 
kidnapped by Cosme and her brother, Humberto 
Conscientious Pg. 178—she attempts to read and re-read all of the scriptures in order 
to fulfill her duties as the bearer of the Godstone 
Friendly Pg. 132—even though Rosario was difficult to handle, Elisa treated 
him as she would any child (and not a prince),  Lord Hector to Elisa 
: “You’ve made a powerful friend today, highness” 
Helpful Pg. 125—offers to take Rosario on her own with Lord Hector around 
the city 
Jealous Pg.79—is jealous when she discovers that the Condesa Arina 
accompanied Alejandro on his trip 
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Pg. 114—Elisa watches as the Condesa kisses her husband on the 
cheek in public and feels the jealous.  
Likable Pg. 137 Alejandro to Elisa – “My son adores you”  
Has no problems getting even her enemy, Cosme, to become her 
friend after awhile 
Reliable Pg. 219—whether it’s technically her, or the Godstone, whenever the 
Godstone cools, it means she is in danger (as a warning)  the closer 
she gets to the Invierne, the cooler it becomes unless she prays (pg. 
226) 
Sincere Pg. 134—worries about the safety of Cosme (even if they dislike one 
another), now that she discovered her Godstone 
Solemn Pg: 137—“I’ve been studying the sacred texts since I was a little girl” 
when Alejandro asks her if she’s always been so devout 
Tactful Pg. 208—did not really want to reveal her shame of a wedding to the 
hill folk because she knew it would hurt Humberto  
Truthful Pg. 134—cannot lie to Cosme about being the holder of the Godstone 
Pg. 208—does not hide the fact that she is technically married to 
Alejandro, even though it hurts Humberto 
The Girl Who Circumnavigated Fairyland in a Ship of Her Own Making by: 
Catherynne M. Valente 
Masculine 
Analytical Pg. 5—curious about how they are traveling to get to Fairyland 
Pg. 12—wants to know how the Green Wind decided to bring her to 
Fairyland 
Pg. 44—wants to understand why the wyvern is not allowed to fly 
Pg. 140—asks questions about alchemy and is curious 
Pg. 223—inspecting the clocks, realizes the Marquess has one 
Aggressive Pg. 216—slaps the Marquess  
Assertive Pg. 13—tells the Green Wind to stop teasing her and give her a 
serious answer to her questions 
Pg. 27—asserts herself to the witches 
Pg. 46—tells the wyvern her feelings about what was wrong with 
Fairyland 
Pg. 96—certain of her vocal stance when talking to the Marquess 
Pg. 165—wants to know where her friends are 
Pg. 216—vocalizes her anger with the Marquess for what she has 
done 
Athletic Pg. 22—swims to the shore after being dumped in the middle of the 
ocean 
Pg. 236—wrestles Saturday in order to get him to yield 
Defends own 
beliefs 
Pg. 96—September stands up for her beliefs against the Marquess 
Forceful Pg. 99—tells the Marquess the only way she will do her bidding is if 
she gets the spoon to take with her 
Pg. 216—uses strong persuasion and violence, slapping her, to assert 
herself to the Marquess 
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Independent Pg. 99—is not subjected to the wants of the Marquess 
Pg. 223—is not subjected to the needs/wants of the Marquess to stop 
her clock forever 
Individualistic Pg. 4—did not think of her parents when deciding to go to Fairyland 
Makes decisions 
easily 
Pg. 174—quickly decides to use her dress as a sail 
 
Self-reliant Pg. 22—relies on strength and own abilities to get herself to the shore 
from the ocean 
Pg. 174—relies on her own wit and abilities to build a boat 
Self-sufficient Pg. 174—creates her own boat in order to go find her friends and 
circumnavigate Fairyland 
Strong 
personality 
Pg. 3—is not overwhelmed in the company of the Green Wind 
Pg. 17—does not cowl in the presence of Betsy, the muscular and 
forceful gnome 
Pg. 27—is not overwhelmed in presence of witches 
Pg. 94—does not cowl in front of the evil Marquess 
Pg. 223—will not allow Marquess to get away with her tricks 
Willing to take a 
stand 
Pg. 74—stands up to the Glashtyn when he is about to take a baby 
Pooka from their ferry 
Pg. 216—taking a stand against the Marquess 
Willing to take 
risks 
Pg. 37—even though she knows there will be dangers in her quest, 
she wants to continue 
Pg. 108—frees the Marid, even though she knows the Marquess will 
make her pay 
Pg. 146—September continues on her quest to get the sword, even 
though she is turning into a tree 
Pg. 236—even as the Lonely Gaol is falling apart, September takes 
the risk of fighting Saturday for a wish to save them all 
Feminine 
Affectionate Pg. 46—hugs the wyvern 
Pg. 205—feels love towards her friends and won’t leave them 
imprisoned by the Marquess 
Pg. 239—feels warm and excited when Gleam returns whole and well 
Cheerful Pg. 47—is excited about having a traveling companion in Fairyland 
Pg. 50—is laughing and happy in the company of her wyvern 
Pg. 84—is in good spirits when they arrive in Pandemonium  
Childlike Pg. 5—is wide-eyed and frank with the Green Wind 
Pg. 14—easily irritated/petulant with the Green Wind 
Pg. 27—frank with witches in questioning about their marriage 
Pg. 84—is wide-eyed and excitable when they enter Pandemonium 
Compassionate Pg. 74—feels sorrowful about the Pooka’s fate, so offers something 
of her own to prevent it from being taken by the Glashtyn 
Pg. 105—is sympathetic of the Marid, taken from his parents and 
kidnapped by the Marquess 
Does not use 
harsh language 
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Eager to soothe 
hurt feelings 
Pg. 27—after realizing her statement bothered the witches, about their 
marriage, she backtracks to save the situation 
Gentle Pg. 8—bows to Latitude and Longitude 
Gullible Pg. 216—has been tricked by the Marquess, set up the entire journey 
to do actually her bidding, without realizing it 
Loyal Pg. 101—is faithful to her friend, A through L, not allowing him to 
get killed by the Marquess 
Pg. 165—is worried about what happened to her friends 
Pg. 187—even when given the option to return home and she wants 
to, she knows she must save her friends first 
Pg. 205—is again given the option to return home and she knows she 
cannot give up on her friends 
Sensitive to the 
needs of others 
Pg. 35—wants to get the spoon back for the witches because she 
realizes how much it means to them 
Shy Pg. 8—feels timid and reserved in the presence of the 
overwhelmingly tall Latitude and Longitude 
Pg. 40—feels timid and frightened in the presence of a dragon 
Sympathetic Pg. 46—feels the plight of those in Fairyland—all is not right 
Pg. 74—feels badly about the Pooka being taken by the Glashtyn and 
offers something of herself 
Pg. 105—feels sadness for the captive Marid 
Pg. 128—she shares the sadness of Calpurnia and the other fairies 
who are allergic to the metal tying down their wings 
Pg. 226—felt sympathy for the Marquess for getting taken away from 
Fairyland against her will back to a horrible life 
Understanding Pg. 208—forgives the lamp, Gleam, for how she was thrown down 
the well and allows her to come with her for the rest of her quest 
Warm Pg. 81—feels tender and affection towards Ell 
Pg. 105—feels warm towards the captive Marid 
Pg. 187—she feels tenderness and affection towards her friends, 
Saturday and A through L 
Pg. 236—feels sadness at having to hurt Saturday 
Pg. 239—feels affection and warmth that all of her friends are alive 
and well 
Yielding Pg. 101—yields to the Marquess when she threatens violence and 
death on A through L 
Neutral 
Adaptable Pg. 3—gets used to the idea of going to Fairyland very quickly 
Pg. 27—adapts to Fairyland quickly and the sudden meeting of the 
witches as part of the journey 
Conscientious Pg. 205—follows through, keeps going in order to save friends, 
performing her duties 
Friendly Pg. 44—friendly and amiable with the wyvern 
Pg. 46—acts friendly with the wyvern 
Pg. 121—making friends with Calpurnia Farthing during the 
Velocipede Migration 
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Pg. 208—allows Gleam to come with her 
Happy Pg. 50—September is happy with A through L 
Pg. 84—is satisfied with their condition when they arrive to the 
capital 
Helpful Pg. 35—offers to get the witches spoon back from the Marquess 
Likable Pg. 44—easy to get along with, becoming friendly with the wyvern 
Pg. 47—the wyvern offers to travel with her 
Pg. 121—along with her travel companions, she makes friends with 
Calpurnia on the road 
Moody Pg. 14—a sudden change in mood, getting irritated with the Green 
Wind 
Reliable Pg. 205—is trustworthy to complete a task to save friends 
Sincere Pg. 35—is not able to deceive the witches, but sincerely wants to help 
them 
Tactful Pg. 27—changes topic in order to not bother witches 
Pg. 81—knows Ell is feeling inadequate and tells him he is great to 
make him feel better 
Truthful Pg. 45—tells the wyvern that she didn’t even say goodbye to her 
parents when she left 
The Spindlers by: Lauren Oliver 
Masculine 
Acts as a leader Pg. 86—commands Mirabella on how to act to get them out of trouble 
Analytical Pg. 2—examines the details about her brother and realizes the real 
Patrick is gone 
Pg. 77—curious and wants to examine the details about the nids 
Pg. 187—examines the details of the situation she is in, in order to 
pass the first test 
Assertive Pg. 86—asserts herself to Mirabella, hushing her 
Pg. 90—vocalizes why she was traveling through the nid’s land, and 
why she needs to be allowed to continue  
Defends own 
beliefs 
Pg. 20—even though her parents do not believe her, Liza defends her 
beliefs that the real Patrick is gone 
Dominant Pg. 86—exercises control over Mirabella when the situation calls for 
it 
Independent Pg. 20—despite her parents wanting her to go quietly to bed and 
forget about the Spindlers, she doesn’t 
Individualistic Pg. 101—until she met the nocturna, she did not even think about 
other people or comprehend that everyone else had dreams too 
Makes decisions 
easily 
Pg. 117—she moves quickly and has to decide the best plan of action 
to save her life after waking up the forest 
Pg. 142—she remembers her seeds of hope and uses them as a toll to 
cross the bridge 
Pg. 203—able to quickly decide which mirror held her true brother in 
order to pass to the third test 
Self-reliant Pg. 163—relied on own abilities to cut herself out of the ropes the 
scawg’s tied around her wrists 
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Strong 
personality 
Pg. 20—does not cowl in the presence of her parents  
Pg. 37—even though it is strange talking to a rat, Liza does not waver 
from her task 
Pg. 139—claims unfairness to the bridgekeeper mole, despite his 
ability to keep them from crossing the bridge 
Willing to take a 
stand 
Pg. 90—will have her voice heard in the courtroom, to fight against 
opposition to save her brother 
Willing to take 
risks 
Pg. 91—when asked if she is willing to risk her life in the nests, she 
agrees 
Pg. 110—despite it being the more dangerous path, Liza decides to 
cut through the Live Forest 
Pg. 182—she makes a deal with the Queen of the Spindlers to get her 
brother back, even though she’s not sure she’ll succeed 
Feminine 
Affectionate Pg. 13—Liza remembers how ticklish Patrick is, and her last proof 
that the real Patrick was gone was by attempting the tickle the fake 
Patrick 
Pg. 169—hugged Mirabella, showing affection for her saving Liza’s 
life 
Childlike Pg. 52—Liza is wide-eyed and frank with Mirabella about her 
opinions 
Pg. 77—wide-eyed and curious, sneaking views of the nid’s ballroom 
Pg. 139—is trusting, expecting others to play by the rules of fairness 
Pg. 231—trusting, again expecting others to play by the rules 
Compassionate Pg. 129—is sympathetic towards Mirabella, who claimed to never 
have had a friend 
Eager to soothe hurt feelings: 
Pg. 52—Liza feels badly about hurting Mirabella’s feelings calling 
her unnatural, and wants to calm her 
Does not use 
harsh language 
 
Gentle Pg. 64—is polite to Mirabella, even curtsying to her to appease her 
feelings 
Pg. 123—is polite to Mirabella about her appearance, not wanting to 
hurt her feelings 
Gullible Pg. 172—had been duped by Mirabella, who led her into a trap for the 
Spindlers 
Pg. 231—is lied to by the Queen of the Spindlers about being allowed 
to leave with Patrick’s soul if she passes the three tests 
Loyal Pg. 24—even though Liza is afraid to enter the Below, she knows she 
is the only one that can save her brother 
Pg. 92—even with the risk of losing her own life, she feels an 
allegiance to her brother 
Pg. 146—will not turn back, even when she is fearful of heights on 
the rope bridge, thinking of saving her brother 
Pg. 182—will not let anything happen to her brother and accepts the 
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tests the Queen of the Spindlers gives her in order to get him back 
Pg. 212—is faithful to her brother and family when she thinks of what 
she would be giving up in the Above if she stayed in the fake world 
Below 
Sensitive to the 
needs of others 
Pg. 129—realizes that Mirabella just wants a friend, never having one 
before 
Shy Pg. 206—is timid and reserved around the girl in the final test that 
looked like Anna 
Yielding Pg. 88—realizes they are in more trouble than she thought, and she 
doesn’t think she can do anything to get them out of this situation 
Neutral 
Adaptable Pg. 37—even though she is suddenly in a strange world of the Below, 
she tries to adapt to its rules 
Pg. 64—adapts to being on speaking terms with a rat 
Pg. 86—understands the gravity of their situation and quickly adapts 
to it when imprisoned by the nids 
Pg. 187—comes to terms with the atmosphere of her first test quickly   
Friendly Pg. 64—asks Mirabella to call her by her name in an amiable way 
Pg. 129—offers to be Mirabella’s friend 
Sincere Pg. 40—does not feign her willfulness to reach her brother to 
Mirabella 
Pg. 129—unfeigned in her offer of friendship to Mirabella 
Pg. 212—is not able to deceive the fake family when she says “It’s no 
big trick to be happy when everything is perfect, […] and it isn’t 
brave, either. Anyone can do that.” 
Solemn Pg. 40—promises anything if Mirabella can help her get to the 
Spindlers’ nests so she can save her brother 
Tactful Pg. 55—Liza holds her tongue in reply to Mirabella so as to not hurt 
her feelings 
Pg. 123—is thoughtful in her reply to Mirabella about her appearance  
Pg. 170—tells Mirabella how beautiful she things she is 
Truthful Pg. 93—she continues to claim her innocence, even when the judge 
declares her guilty 
Pg. 209—answers truthfully to the girl’s questions about wanting that 
life, but knowing it is not for her 
Where the Mountain Meets the Moon by: Grace Lin 
Masculine 
Acts as a leader Pg. 77—guides the dragon and comes up with a plan to allow them to 
cross through the monkey territory 
Analytical Pg. 113—is curious about the Buffalo Boy’s friend and examining 
where she came from 
Pg. 125—examines the details and finds the golden dragon on the 
beggar, realizing he was the king 
Independent Pg. 32—parents would have wanted her to stay instead of going 
Makes decisions 
easily 
Pg. 2—even her name, Minli, means quick thinking, as she acts 
quickly  
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Pg. 77—quickly comes up with a plan to outwit the monkeys 
Self-reliant Pg. 40—is able to rely on her own abilities to take care of herself 
while on her journey 
Pg. 77—relies on her wits and a few of her items from home to 
outsmart the monkeys 
Self-sufficient Pg. 41—finds water for herself (even if it is salt-water); able to supply 
her needs 
Strong 
personality 
Pg. 46—does not grow fearful or cowl in the presence of a dragon 
Willing to take 
risks 
Pg. 165—has to leave the dragon and continue on her own to the 
village to find help 
Feminine 
Affectionate Pg. 204—hugs the dragon after he is comes to the village, completely 
healed from being attacked by the Green Tiger 
Cheerful Pg. 139—is lively when she talks with the king of the City of Bright 
Moonlight 
Childlike Pg. 16—wide-eyed and trusting when she bought the goldfish 
Compassionate Pg. 121—offers a peach vender her last coin to feed a beggar 
Does not use 
harsh language 
 
Eager to soothe 
hurt feelings 
Pg. 48—comforts the dragon as he cries over his inability to fly 
Gentle Pg. 128—polite, practicing courtesy to the king of the City of Bright 
Moonlight 
Gullible Pg. 16—bought a goldfish and used one of her only copper coins 
because it might bring her family good fortune 
Loves children Pg. 182—she enjoys being in the company of the children from the 
village 
Loyal Pg. 181—didn’t want to leave the dragon alone after he was healed 
Pg. 250—instead of using her one question for herself, she asks the 
Old Man of the Moon a question for her friend, the dragon 
Sympathetic Pg. 48—Minli feels saddened for the dragon who is not capable of 
flying 
Tender Pg. 164—burst into tears after being frightened by the tiger 
Neutral 
Adaptable --adapts to the conditions throughout the entire book 
Pg. 105—adapts to meager conditions the Buffalo Boy has to offer 
Conventional Pg. 128—humbled herself before the king 
Friendly Pg. 48—shows kindness towards the crying dragon, and tells him to 
accompany her to the Never-Ending Mountain to see the Old Man of 
the Moon 
Happy Pg. 250—realizes she has everything she needs and is satisfied with 
her life 
Pg. 259—realized that she did not need to ask the Old Man a 
question; she did not want her fortune to change 
Likable Pg. 119—the Buffalo Boy offers Minli a place to stay a second 
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evening 
Pg. 207—the entire village cut a square from their clothing in order to 
make her a coat 
Tactful Pg. 120—offers the Buffalo Boy her last copper coin 
Truthful Pg. 132—tells the king why she came to find him 
Pg. 200—shares her story with the village  
 
 
 
 
 
 
 
 
 
